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FLEVATING THE
AUDIENCE EXPERIENCE
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Bon Iver — Santa Barbara, CA, USA - L-ISA
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Restaurant outdoor terrace




GOOD THINGS
IN SMALL
PACKAGES

POINT SOURCE COAXIAL

SPYSCAPE — New York City, NY, USA - L-ISA
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Shane Smith, LMG director of audio for the US Democratic Presidential Debate



BIG PA SOUND IN
A COMPACT BOX

POINT SOURCE COAXIAL L-VENTS

Adele World Tour 2016-17
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Zero Gravity — Dubai, UAE
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Gareth Armstrong, Delta Solutions, Zero Gravity Sound Designer



DIVA OF THE
STAGE

POINT SOURCE COAXIAL L-VENTS ELLIPSOID
WAVEGUIDE

Huawei Winter Concert — London, UK — L-ISA
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Joe Campbell, monitor engineer, Adele World Tour 2016-17
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European Games - Baku, AZ
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New Year's Eve party — Beverly Hills, CA, USA
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Single element deployment

Wide horizontal
and narrow vertical directivity
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Alain Frangais, sound designer for Louis Vuitton fashion shows

27



MEDIUM THROW
35 m
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Deployment
in horizontal / vertical lines

Incremental coverage
with fixed inter-element angles
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Brian Anderson, sound technician, Capitol Theater

Babylon - Istanbul, TR
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POWER AND
SIMPLICITY

CONSTANT DOsC
CURVATURE
LINE SOURCE

ARCS ll(Constant Curvature Line source)= O|C|Y AL L/C/R, £ of2| HAE[H, T K A|lZ|R AT[FH Al
throwol| 2[A&} 2lof QIEL|CE Kint FUTH Ezfo|H{et ARS Befols HAUHERE HYYL|CE IFE*2
2way AME|H QI 27} H2fEl0] 2 ZULf AAAH HEJHOME E7I2R +F7Ze 2 < —ELEH ko] 7Hdo|
Ao mEHA D20 M AHoME HEelE sAS HAYSHR| oFEL|CE fAHo 2 & SPLO| B LA Z4|st
A&t o] ARCS 19| HIEHY 2|52 AH2|Q o|n|x|E 2|cHEt
ARCS Il Tt =M C|zRIe 2 ARESE[of| 7HHTE Zio| ke A2 =8, WMol FEfet 2|Pe YR ol AE
E4QIuct, = 4 Gt

32

Paul Arditti, sound designer
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alt-) - Forest Hills, New York, NY - L-ISA
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LONG THROW
BEYOND 35 m

Deployment in vertical lines

Adjustable coverage with
variable inter-element angles
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POUWER
S BEAUTIFUL

VARIABLE DOSsC

‘CURVATURE
LINE SOURCE
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SMOOTH
AND FLEXIBLE

LINE SOURCE
b
Johnny Marr, EartH — London, UK - L-ISA
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Brian Anderson, sound technician, Capitol Theater
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LIGHTWEIGHT
HEAVYWEIGHT
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VARIABLE DOsC
CURVATURE
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Robbie Williams.— Heavy Entertainment Tour

Josh Lloyd, audio engineer at Britannia Row Productions
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THE INDUSTRY
BENCHMARK

<9=EH

VARIABLE DOSsC L-VENTS L-FINS
CURVATURE
LINE SOURCE
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Deployment
in horizontal / vertical lines

Omni / cardioid configurations

Wonderfruit Festival, Polygon Stage — Pattaya, TH - L-ISA
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Ferdinands Feld Festival —
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Colin Norfield, front of house engineer for David Gilmour
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From design to show time

L-ISA

Ennio Morricone — Milan, IT - L-ISA
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X/ P

OERIES

POINT SOURCE

Xai

» Single element deployment

> Axisymmetric or

ellipsoidal directivity

5XT

15 m

X8

POINT SOURCE

SHORT THROW

4 Seasons Hotel Hamburg, DE
Adele World Tour 2016-17
Chanel Fashion Show Havana, CU

Cherry Hills Community Church Highland Ranch, CO, USA
The Coopers Malthouse Theatre Melbourne, AU

European Parliament Brussels, BE

Type

Passive 2-Way

Passive 2-way

Passive 2-way

Amplified controller

LA4X, LA8, LA12X

LA4X, LA8, LA12X

LA4X, LA8, LA12X

Usable bandwidth (-10 dB)

120 Hz - 20 kHz ([X4] preset)

95 Hz - 20 kHz ([5XT] preset)

60 Hz - 20 kHz ([X8] preset)

Maximum SPL'

116 dB ([X4] preset)

121 dB ([5XT] preset)

129 dB ([X8] preset)

Coverage angle (-6 dB) 2

110° axisymmetric

110° axisymmetric

100° axisymmetric

Transducers LF: 1 x 4" neodymium LF: 1 x 5" bass-reflex LF: 1 x 8" bass-reflex
HF: 1 x 4" HF: 1 x 1" compression HF: 1 x 1.5"” compression
Rigging 2 M5 inserts for X-U4i 1 x 3/8" insert for microphone stand 35 mm pole-mount socket

2 Mé inserts for rigging accessories

1 Mé insert for secondary safety

2 x M6 inserts for ETR5 U-bracket

X-UL8 and X-US8 brackets, X-UTILT

Wedge angle: 35° from vertical

Physical data W x H x D

116 x 116 x 99 mm
4.6 x4.6x3.9in

165 x 165 x 165 mm
6.5x6.5x6.5in

250 x 424 x 264 mm
9.8x16.7x10.4in

Weight (net)

Tkg/221b

35kg/7.71b

12kg /26 1b

Festival of Life

First Baptist Church

London, UK
Los Angeles, CA, USA

Jersey Boys

Terminal 5

Hard Rock Café

Hollywood Bowl

The Royal Opera

Orlando, FL, USA
Hollywood, CA, USA
London, UK

Peter Gabriel + Sting Tour 2016

Stockholm, SE
NYC, NY, USA

Yale University

Zero Gravity

New Haven, CT, USA

X12 X15 XiQ 108P 112P
Passive 2-way Active 2-way Active 2-way Passive 2-way
LA4X, LA8, LA12X LA4X, LA8, LA12X Self-powered Self-powered

59 Hz - 20 kHz ([X12] preset)

55 Hz - 20 kHz ([X15] preset)

55 Hz - 22 kHz ([FRONT] preset)

50 Hz - 20 kHz ([FRONT] preset)

136 dB ([X12] preset)

138 dB ([X15] presef)

127 dB ([FILL] preset)

133 dB ([FILL] preset)

H x V: 60° x 90° symmetric

H x V: 40° x 60° symmetric

100° axisymmetric

90° axisymmetric

LF: 1 x 12" bass-reflex

HF: 1 x 3" compression

LF: 1 x 15" bass-reflex

HF: 1 x 3" compression

LF: 1 x 8" bass-reflex

HF: 1 x 1.5"” compression

LF: 1 x 12" bass-reflex

HF: 1 x 3" compression

35 mm pole-mount socket

XUL12 and X-US1215 brackets, X-UTILT
Wedge angles: 35°/55° from vertical

35 mm pole-mount socket

X-UL15 and X-US1215 brackets, X-UTILT
Wedge angles: 35°/55° from vertical

35 mm pole-mount socket
ETR8-2 bracket
Wedge angle: 30° from vertical

35 mm pole-mount socket
ETR12-2 bracket
Wedge angle: 30° from vertical

430 x 496 x 375 mm
16.9x19.5x 14.8in

430 x 580 x 375 mm
16.9x22.8x14.8in

250 x 421 x 299 mm
9.8x16.6x11.8in

410 x 540 x 390 mm
16.1x21.3x 154 in

20kg / 441b

21kg /46 1b

13 kg /29 Ib

32kg/711b
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» Single element

COLINEAR

deployment

» Wide horizontal o
and narrow MEDIUM THROW ,
vertical directivity 35 m 4

I I I '

Syva Syva Sub Syva Low

. ‘ - iyt

._.?‘ fiic? - £y N y

. lsland onfcean n}hﬂeﬂm( — L-ISAtab
A # o= b i X

Type Passive 2-way Bass-reflex Bass-reflex

Amplified controller LA4X, LA8, LA12X LA4X, LA8, LA12X LA4X, LA8, LA12X

58

Usable bandwidth (-10 dB)

87 Hz - 20 kHz ([Syva] presef)

27 Hz ([Syva SUB_100] preset)

40 Hz ([Syva LOW_100] preset)

Maximum SPL'

137 dB ([Syva] preset)

128 dB ([Syva SUB_100] preset)

137 dB ([Syva LOW_100] preset)

alt-J Forest Hill Stadium

Queens, NY, USA

Mountain Christian Church

Abingdon, MD, USA

Coverage angle (-6 dB) 2 H x V: 140° x (+5°/-219) Standard Standard alt-J Royal Albert Hall London, UK Maritim Hotel Bonn, DE
Transducers MF: 6 x 5" bass-reflex iz 2z Arizona State University Neeb Hall Phoenix, AZ, USA Victoria’s Secret Fashion Show New York City, NY, USA
HF: 3 x 1.75" ion dri P . .
* compression driver Evergreen Ministries Hudsonville, MI, USA Santos Tour Down Under Adelaide, AU
Rigging Pole-mounted with Syva POLE Stacked with Syva Base Stacked with Syva Base

Stacked on Syva LOW/SUB with Syva BASE

Flown with Syva BAR/Syva WALL

Physical data W x H x D

144 x 1304 x 209 mm
57x51.3x82in

334 x 849 x 350 mm
13.1x33.4x13.8in

334 x 849 x 350 mm
13.1x33.4x13.8in

Weight (net)

21 kg / 46 Ib

27kg/ 601b

29kg / 64 1b

Evangelisch-Lutherische Apostelkirche

Louis Vuitton Fashion Show

Harburg, DE

Louvre Museum, Paris, FR

Sorbonne University

Hollywood Bowl

Paris, France

Los Angeles, CA, USA
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ARCS
OERIES

CONSTANT CURVATURE

LINE SOURCE

ARCS Wide

> Deployment in

ARCS Focus

horizontal / vertical lines

» Incremental coverage with
fixed inter-element angles

CONSTANT
CURVATURE
LINE SOURCE

MEDIUM THROW
45 m

ARCS 11

Type

Passive 2-way

Passive 2-way

Active 2-way

Amplified controller

LA4X, LA8, LA12X

LA4X, LA8, LA12X

LA4X, LA8, LA12X

Usable bandwidth (-10 dB)

55 Hz - 20 kHz ([ARCS_WIFO] preset)

55 Hz - 20 kHz ([ARCS_WIFO] presef)

50 Hz - 20 kHz ([ARCS II] presef)

Maximum SPL '

137 dB ([ARCS_WIFQ] preset)

139 dB ([ARCS_WIFQ] preset)

142 dB ([ARCS II] preset)

Coverage angle (-6 dB) 2

H x V: 90° x 30° symmetric

H x V: 90° x 15° symmetric

Hx V: 60° x 22.5°

Transducers LF: T x 12" bass-reflex LF: 1 x 12" bass-reflex LF: T x 15" bass-reflex
HF: 1 x 3" compression HF: 1 x 3" compression HF: 1 x 3" compression
Rigging Pole-mounted with WIFOSOCK Pole-mounted with WIFOSOCK Flown V. with ARCBUMP

Stacked V. with WIFOTILT
Flown H./V. with WIFOLIFT/WIFOBUMP

Stacked V. with WIFOTILT
Flown H./V. with WIFOLIFT/WIFOBUMP

Flown H. with BUMP3/LIFTBAR

Physical data W x H x D

365/140 x 759 x 444 mm
14.4/5.5x29.9x17.5in

365/252 x 759 x 444 mm
14.4/9.9x29.9x17.5in

439 x 820 x 652 mm
17.3x32.3x25.7 in

Weight (net)

36kg/791b

38kg/841b

50kg /110 b

Oslo Nightclub
Primavera Festival

Bicentennial Center Arena

CBC/Radio-Canada’s Historic Studio 42

Calvary Church

Hollywood Bowl

PRELIMINARY

A10 Wide

London, UK
Barcelona, ES
Salina, KS, USA
Toronto, CA

Sumner, WA, USA
Hollywood, CA, USA

A10 Focus

Omnia Nightclub
Palais Montcalm
Pepsi Center

National Theatre

Parkteatret Scene

A15 Wide

Las Vegas, NV, USA
Québec City, CA
Mesxico City, MX

London, UK

Oslo, NO

A15 Focus

Passive 2-Way

Passive 2-Way

Passive 2-Way

Passive 2-Way

LA4X, LAT12X

LA4X, LAT2X

LA4X, LAT2X

LA4X, LAT2X

65 Hz - 20 kHz ([A10] presef)

65 Hz - 20 kHz ([A10] presef)

42 Hz - 20 kHz ([A15] presef)

41 Hz - 20 kHz ([A15] presef)

137 dB ([A10] preset)

139 dB ([A10] preset)

141 dB ([A15] preset)

144 dB ([A15] preset)

Enclosure: 30° — L-Fins: 70°/110°
symmetrical or 90° asymmetrical

Enclosure: 10° — L-Fins: 70°/110°
symmetrical or 90° asymmetrical

Enclosure: 30° — L-Fins: 70° / 110°
symmetrical or 90° asymmetrical

Enclosure: 10° — L-Fins: 70° / 110°
symmetrical or 90° asymmetrical

LF: 1 x 10" neodymium bass-reflex
HF: 1 x 2.5" compression

LF: 1 x 10" neodymium bass-reflex
HF: 1 x 2.5" compression

LF: 1 x 15" neodymium bass-reflex
HF: 1 x 3" compression

LF: 1 x 15" neodymium bass-reflex
HF: 1 x 3" compression

Flown V. with A1T0-BUMP or ATO-RIGBAR
Flown H. with ATO-LIFT

Pole-mounted with AMOUNT

Stacked with A-TILT

Flown V. with A1T0-BUMP or ATO-RIGBAR
Flown H. with ATO-LIFT

Pole-mounted with AMOUNT

Stacked with A-TILT

Flown V. with A15BUMP or AT5-RIGBAR
Flown H. with A15-LIFT

Pole-mounted with AMOUNT

Stacked with A-TILT

Flown V. with A15BUMP or AT5-RIGBAR
Flown H. with A15-LIFT

Pole-mounted with AMOUNT

Stacked with A-TILT

352/180 x 579 x 345 mm
13.8/7x22.8x13.5in

352/294 x 579 x 339 mm
13.8/11.6x22.8x13.3in

424/205 x 762 x 494 mm
16.7/8 x30 x 19.4 in

427/335 x 762 x 490 mm
16.8/14x30x 19.3 in

20kg / 441b

22kg/ 48.51b

33kg/731b

36kg/791b
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K SERIES

VARIABLE CURVATURE
LINE SOURCE

» Deployment in vertical lines

» Adjustable coverage
with variable inter-
element angles

)

VARIABLE
CURVATURE
LINE SOURCE

LONG THROW
BEYOND 35 m

Kiva ll Kara K2 K1
Type Passive 2-way Active 2-way Active 3-way Active 3-way
Amplified controller LA4X, LA8, LA12X LA4X, LA8, LA12X LA4X, LA8, LA12X LA8, LA12X

Usable bandwidth (-10 dB) 70 Hz - 20 kHz ([KIVA II] preset)

55 Hz - 20 kHz ([KARA] preset)

35 Hz - 20 kHz ([K2_70] preset)

35 Hz - 20 kHz ([K1] preset)

Maximum SPL' 138 dB ([KIVA II] preset)

141 dB ([KARA] preset)

147 dB ([K2_70] preset)

149 dB ([K1] presef)

Coverage angle (-6 dB) 2 HxV:100°x 15°3

HxV:110°x10°3

Hx V: 70°/90°/110° x 10°®

HxV:90°x 5°3

Transducers LF: 2 x 6.5" bass-reflex

HF: 1 x 1.75" compression

LF: 2 x 8" bass-reflex

HF: 1 x 3" compression

LF: 2 x 12" bass-reflex
MF: 4 x 6.5 bass-reflex
HF: 2 x 3" compression

LF: 2 x 15" bass-reflex
MF: 4 x 6.5" bass-reflex
HF: 3 x 3" compression

Rigging Pole-mounted with KIET Il
Under balcony with KIET Il
Flown/stacked w/ KIBU II/KIBU-SB (SB15m)

Stacked with M-BUMP(i)/KARAMINIBU
Flown with M-BUMP(i)/KARAMINIBU

Stacked with K2-Chariot
Flown with K2-BUMP

Flown with K1-BUMP

Physical data W x H x D 520 x 202/104 x 357 mm
20.5x8/4.1 x 14 in

730 x 250/164 x 482 mm *
28.7x9.8/6.4x19in*

1338 x 354/286 x 400 mm
527 x14/11.3x15.8 in

1342 x 438 x 520 mm
52.8x17.2x20.5in

Weight (net) 14kg /31 b

26 kg / 57 b

56kg /123 b

106 kg / 234 1b

Grammar School Sydney, AU
IFestRepublic.Club Lviv, UA
MGM Resorts Las Vegas, NV, USA
Primavera Festival Barcelona, ES
Swiss Tech Convention Center Lausanne, CH
Lorde Melodrama Tour, 2017-18
Calling Festival at Clapham Common London, UK

Toyota Center, NBA Houston Rockets Houston, TX, USA

State Farm Stadium — Phoenix, AZ, USA

Foo Fighters Concrete And Gold Tour 2017-18
La Philharmonie de Paris Paris, FR
Hammerstein Ballroom Manhattan, NY, USA
Red Hot Chili Peppers Getaway Tour, 2016-17
Coachella Valley Music and Arts Festival Indio, CA, USA
Tomorrowland Boom, BE
Hollywood Bowl Los Angeles, CA, USA

Reading / Leeds Festival Reading, UK
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SUBWOOFERS

SB15P

SB15m

» Deployment in

» Omni/cardioid

horizontal / vertical lines

configurotions

SB18 (i/m)

Type

Bass-reflex

Bass-reflex

Dual Bass-reflex

Amplified controller

Self-powered

LA4X, LA8, LA12X

LA4X, LA8, LA12X

Usable bandwidth (-10 dB) 40 Hz 40 Hz ([SB15_100] presef) 32 Hz ([SB18_100] preset)
Maximum SPL' 133 dB 137 dB ([SB15_100]) preset) 138 dB ([SB18_100]) preset)
Coverage angle (-6 dB) 2 Standard Standard or cardioid Standard or cardioid
Transducers 1x 15" 1x15"” 1x18”
Rigging 35 mm pole-mount socket 35 mm pole-mount socket 35 mm pole-mount socket,

Stacked

Stacked Flown with KIBU-SB

Stacked Flown with M-BUMP(i)/WIFOBUMP(m)

Physical data W x H x D

520 x 445 x 520 mm
20.5x17.5x20.5in

580 x 439 x 520 mm
22.8x 17.3 x20.5in

750 x 540 x 707 mm 3
29.5x21.3x27.8in?

Weight (net)

36kg/791b

36kg/791b

52kg/1151b 7

OMNI / CARDIO
SUBWOOFER

KS21

K1-SB

SB28

KS28

Bass-reflex

Bass-reflex

Bass-reflex

Bass-reflex

LA4X, LA12X

LA8, LA12X

LA8, LA12X

LA12X

31 Hz ([KS21_100] preset)

30 Hz ([K1SB_60] preset)

25 Hz ([SB28_100] preset)

25 Hz ([KS28_100] preset)

138 dB ([KS21_100] preset)

145 dB ([K1SB_X]) preset)

142 dB ([SB28_100]) preset)

143 dB ([KS28_100] preset)

Standard or cardioid

Standard or cardioid

Standard or cardioid

Standard or cardioid

1x21”

2x 15"

2x18"

2x18"”

35 mm pole-mount socket with
threaded insert

Flown with A15-BUMP or A15RIGBAR

Flown with K1-BUMP, K2-BUMP

Flown with BUMPSUB-2
and SB28CHAIN

Flown with KS28-BUMP

762 x 576 x 620 mm
30x22.7 x24.4in

1342 x 434 x 520 mm
52.8x17.1 x20.5in

1300 x 550 x 700 mm
51.2x21.7x27.6in

1351 x 565 x 719 mm
53.2x22.2x28.3in

49kg /108 b

83kg /183 b

93 kg / 205 Ib

79kg/ 1741b
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FIXED INSTALLATION

SPORT FACILITIES

AT&T CENTER, NBA SPURS San Antonio, TX - US
ENTERPRISE CENTER, NHL ST. LOUIS BLUES  St.Louis, MO - US
HARTWALL ARENA Helsinki - FI
MALAYSIA NATIONAL STADIUM
ROGERS ARENA, NHL CANUCKS

Kuala Lumpur - MY
Vancouver, BC - CA

RUPP ARENA Lexington, KY - US
STATE FARM STADIUM, NFL CARDINALS Phoenix, AZ - US
WELLS FARGO CENTER, NBA 76ers Philadelphia, PA - US

HOUSES OF WORSHIP

CHERRY HILLS COMMUNITY CHURCH Highlands Ranch, CO - US
ELEVATION CHURCH BALLANTYNE Charlotte, NC - US

GRACE METHODIST CHURCH Singapore - SG
JESUS HOUSE London - UK
LDS CONFERENCE CENTER Salt Lake City, UT - US

SACRED ASSEMBLY Johannesburg - ZA
SRI SATHYA SAI PREMAMRUTHAM ASHRAM Muddenahalli - IN
ST. JAMES CHURCH Medjugorie - BA
LIVE CLUBS

APOLLO HAMMERSMITH London - UK
BROOKLYN STEEL Brooklyn, NY - US
CAIRO JAZZ CLUB Cairo - EG
EARTH London, UK
HAMMERSTEIN BALLROOM New York, NY - US
LA CIGALE Paris - FR
MERCURY LOUNGE Moscow - RU
MUSE BAR Chengdu - CN
TROUBADOUR Los Angeles, CA - US

NIGHTCLUBS

JEWEL NIGHTCLUB @ ARIA Las Vegas, NV - US
LA PERLE BY DRAGONE Dubai - UA
LE QUEEN Paris - FR
OMNIA Las Vegas, NV - US / San Diego, CA - US/Los Cabos - MX
OSLO HACKNEY London - UK
TEMPLE BAR Dublin - IE
WET REPUBLIC HAKKASAN Las Vegas, NV - US
ZERO GRAVITY Dubai - AE

CONVENTION CENTERS

ABBAYE DE NEUMUNSTER Luxembourg - LU
CARTIER FONDATION Paris - FR
DUESSELDORF CCD CONGRESS CENTER Duesseldorf - DE
FUZHOU GOVERNMENT NEW BUILDING Fuzhou - CN
KUALA LUMPUR CONVENTION CENTER Kuala lumpur - MY
MELBOURNE EXHIBITION CENTER Melbourne - AU
STOCKHOLM CONFERENCE HALL Stockholm - SE
SWISS TECH CONVENTION CENTER Lausanne - CH

PERFORMING ARTS CENTERS

LIEGE OPERA Liege - BE
MOSCOW PHILHARMONIC OPERA HALL Moscow - RU
NATIONAL GRAND THEATRE Beijing - CN
PEPSI CENTER Mexico City - MX
PHILHARMONIE DE PARIS Paris - FR
ROYAL CARRE THEATRE Amsterdam - NL
ROSSIYA THEATRE Moscow, RU
SMART FINANCIAL CENTRE Sugar Lland, TX - US

STAR PERFORMING ARTS CENTRE Singapore - SG

RENTAL

FESTIVALS

AUSTIN CITY LIMITS Austin, TX - US
BLUESFEST Byron Bay - AU
COACHELLA CA-US
CREAMFIELDS Daresbury - UK
DOWNLOAD FESTIVAL Castle Donington - UK
ELECTRIC ZOO New York, NY - US
EUROCKEENNES Belfort - FR
GLOBAL CITIZEN Mumbai - IN
HEAVEN AND HELLFEST Mexico City - MX
LOLLAPALOOZA Santiago - CL/ Sao Paolo - BR / Chicago, IL - US
PENTAPORT ROCK FESTIVAL Incheon, KR
PRIMAVERA FESTIVAL Barcelona - SP
ROCK AM RING Mendig - DE
ROLLING LOUD Miami, FL, USA
READING / LEEDS Reading /Leeds - UK
SUMMERFEST Milwaukee, WI - US
TOMORROWLAND Boom - Belgium
WONDERFRUIT Pattaya - TH

SPECIAL EVENTS

AEROSMITH DEUCES ARE WILD Las Vegas Residency 2019

BBC PROMS London - UK
BRIT AWARDS London - UK
EUROPEAN GAMES Baku, AF
F1 SINGAPORE GRAND PRIX Singapore - SG
GOLDEN MELODY AWARDS Taipei - TW
HOUSTON RODEO AND LIVESTOCK SHOW  Houston, TX - US
LADY GAGA Las Vegas Residency 2019
LOUIS VUITTON FASHION SHOW 2017 Paris - FR
VICTORIA’S SECRET FASHION SHOW  New York City, NY - US
WORLD CUP SOCCER CHAMPIONSHIPS London, UK

TOURS

ALT-J

CHER

CHILDISH GAMBINO
DEPECHE MODE
FOO FIGHTERS
HELENE FISCHER
LANA DEL REY
LORDE

LU HAN

MARK KNOPFLER
P!NK

POST MALONE
RAMMSTEIN

ZHANG JIE FUTURE LIVE

MUSICALS

BANDSTAND - US Broadway
BOOK of MORMON - US Broadway
CABARET - US National Tour
HAMILTON - US Broadway

KINKY BOOTS - US Broadway

North America Tour 2018
North America Tour 2019
North America Tour 2018
World Tour 2018

World Tour 2017/2018
European Tour 2018
North America Tour 2018
North America Tour 2018
China Tour - 2018/2019
European Tour 2019
World Tour 2018/2019
North America Tour 2019
European Tour 2019
Asian Tour 2018

2017 - present
2011 - present
2016 - present
2015 - present
2015 - present

MAGIC MIKE THE MUSICAL - UK West End 2018 - present

MEAN GIRLS - US Broadway
THE PROM - US Broadway

2018 - present
2018 - present

RENT 20" ANNIVERSARY - US National Tour 2016 - present
TOOTSIE THE MUSICAL - USA Broadway 2019 - present
WEST SIDE STORY - Europe, Middle East, Asia 2016 - present
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Page 6-7 — Bon Iver © Matt Benton, Page 10-11 Omnia Dayclub Los Cabos © Tomas Muscionico, Page 13 — Gettyimages, Page 15 — SPYSCAPE © Scott Frances, Page 17 — Adele ©
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37 - Opéra Royal de Wallonie — © Jacky Croisier, Page 39 — EartH © Maria Zhytnikova, Page 41 - Robbie Williams © Ralph Larmann, Page 43 — Tomorrowland Festival, Page 44-
45 — Wonderfruit Festival, Page 47 - Ferdinands Feld — Sandra Hz, Page 48-49 — Ennio Morricone — Stéphane Ecalle, Page 59 - Island and Ocean Installation - Christian Heil , Page
63 - State Farm Stadium Pic

©f v @in



L-Acoustics
13 rue Levacher Cintrat « 91460 Marcoussis « France
+33 1 69 63 69 63 « info@l-acoustics.com

l-acoustics.com e l-isa-immersive.com

Klausys Co.,Ltd.
MSEYA|ntZ EXNZE 372 49
T. +82(0)2 540 7101 F. +82(0)2 5407102
www.klausys.com

(@ klausys





